
RECEIVERS

TUNERS

AMPLIFIERS

LO

PRICES

TAPE

RECORDERS

DECKS

ON FAMOUS BRAND
NATIONALLY ADVERTISED

STEREO
COMPONENTS

FAST DELIVERY

FACTORY SEALED CARTONS
WRITE TODAY FOR OUR QUOTE

A. D. R.
AUDIO

200 CHILLUM PLACE N.W.
WASH., D.C. 20011

(202)
291-3000

SPEAKERS

CARTRIDGES

COMPACTS

ALL

STEREO

SYSTEMS
mem F dO 1 ON RFATIFSI CFRUICF roan

159
'600

TUNER?
The Dynaco tuner
you have been

waiting for .

it does everything
a little bit better.

$149.95 kit; $249.95 assembled

k5'''.1V.4:11Vt?rAV.Mr)
98

relatively unknown, with the exception of Fire
and Rain and Double Life, which Paul Anka
helped write and turn into a feeble quasi -hit a
few seasons back. A unique experience is
Gosh's Song for Erik-the lyrics turn out to be
Rudyard Kipling's Boy-Scoutish "If." Don't
snicker-it works. Like that shaggy mongrel,
Gosh is occasionally too clumsy for comfort,
but his moments of grace and power save him
just before he becomes too irritating. R.R.

JELLYROLL. Jellyroll (vocals and instrumen-
tals). Restless Feeling; Come On, Baby; Follow
Me; Hard Times; Quick Trip; Strange; and
five others. KAPP KS 3626 $4.98.

Performance: Fair
Recording: Good

Kapp has had a reasonable success in the past
with a chap named Jones (Jack), and now they
have released an album that features a lead vo-
calist who does rock imitations of another well
known Jones (Tom). Basically, that seems to
be all there is to Jellyroll, i.e., the group forms
a hard rock background for Roger Troy, the
lead vocalist, who writhes through some fair
Tom Jones imitations. Some of the songs, par-
ticularly Follow Me and Come On, Baby, ar-
en't bad, but the arrangements often sound
startlingly alike-a curtain of sound against
which Troy emotes. In view of the rather well-
worn air of everything presented here, it seems
strange that the liner notes should include in
large type a quotation from T.S. Eliot "We
shall not cease from exploration/And the end
of our exploring/Will be to arrive at where we
started/And know the place for the first time."
Poor Eliot-now his lines are being used to
con people into thinking that what is a mere
lack of imagination on Jellyroll's part is a re-
turn to hard rock, which has truly become a
wasteland. P.R.

CLYDIE KING: Clydie King (vocals); or-
chestra, William Allen arr. and cond. 'Bout
Love; Never Like This Before; Ain't My Stuff
Good Enough?; First Time, Last Time; B Mi-
nor; and five others. LIZARD A20104 $4.98.

Performance: Excellent
Recording: Excellent

This may go down as the year in which they
never did find Amelia Earhart but a few lucky
ones discovered Clydie King. She has a really
sensational voice, a real voice with a firm and
rich top, bottom, and middle. Her vocal pro-
duction sounds open and unforced, and she is
furthermore a completely musical singer. In
this recording she seems to be reaching for a
modified soul sound, which might be a mistake
in something like Never Like This Before and
might not be in You Can't Go On Without
Love. A graduate of Ray Charles' Raelets
group, Miss King impresses me as a thorough-
ly trained musician who probably can, and
does, sing most anything. Personally I would
like to hear her sing some of the big middle-of-
the-road ballads, the kind of thing that Strei-
sand records. There area lot of good soul sing-
ers around these days, but I think her real
future lies in the underpopulated "class -bal-
lad" field. P.R.

LIBERACE: A Brand New Me. Liberace (pi-
ano); Barry Bailey and Larry Collins (guitars);
Joe Correro (congos); Emory Gordy (bass,
vibes); Spooner Oldham (electric piano, or-
gan); Dennis St. John (drums). A Brand New
Me; Raindrops Keep Fallin' on My Head;
Parks & Recreation: Cherry Hill Park, Mac-

Arthur Park, Echo Park; Here, There and Ev-
erywhere; Holly, Holy/Sweet Caroline; and
five others. WARNER BROTHERS WS 1847
$4.98,10 81847 $6.95,® 51847 $6.95.

Performance: Spangly
Recording: Excellent

Well, kiddies, over the years we've had rock-
and-roll, hard rock, soft rock, acid rock, folk
rock, and blues rock. Now we have rock can-
dy. Liberace, the gentleman in the forty -pound
diamond -encrusted dinner jacket, crosses the
generation gap with a product safe enough for
consumption in any old -folks' home. He has
taken the blue denim of the young music,
washed it in his piano -shaped swimming pool,
sprinkled it with musical powdered sugar and
synthetic sapphires, and donned it as part of his
million -dollar wardrobe. The beat is rock, but
the ambiance is pure cocktail lounge.

Under Mr. Liberace's tinkling ministrations,
Burt Bacharach's sporting tune is transformed
into something that should honestly be labeled
Warner Hem

WALTER LIBERACE
America's bright-eyed boy

Rhinestones Keep Fallin' on My Head. The pi-
anist's light-fingered little tour of Cherry Hill
Park, MacArthur Park, and Echo Park is a
romp down a path strewn with paper petals.
His Footprints on the Moon leave the daintiest
traces imaginable. And so it goes-the music
of the moment translated into terms guaran-
teed to turn on your grandmother.

What, then, accounts for Liberace's vast pop-
ularity and that fat, fabled bank account? It
can't be just the sequined jackets, the candela-
bra, or those tinkling keys, which can be heard
in any old-fashioned cocktail lounge. Perhaps it
is something winning and docile beneath the
smirk of success on that open face, which ap-
peals to the mothers (by this time mostly
grandmothers) of America. Here is a bright-
eyed boy who won't turn on them in ingrati-
tude, making the night tremble with insolent
and raucous music, shattering respectability
with jeering electronic chords and jolting
rhythms. And now, like some St. George of
the popular arts, he has slain the dragon of the
New Sound, returning with its musical head on
a platter to reassure his admirers that all is
well, even in the rebellious land of rock. He
has certainly earned his following. P.K.

JOHNNY AND JONIE MOSBY: My
Happiness. Johnny and Jonie Mosby (vocals);
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